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Dear Friends and Guests, 
Good evening and welcome to Symphony Hall. 
The Boston University School for the Arts is pleased to present 
Gilbert Kaplan, in his Boston debut, conducting the Boston 
University Symphony Orchestra and Symphonic Chorus in 
Gustav Mahler's extraordinary Symphony No. 2. 
On behalf of the School for the Arts, I would like to extend 
sincere thanks to you and to our corporate sponsors, Fidelity 
Investments, State Street Research, Fraunhofer USA, and 
WBUR for supporting this unique showcase for our talented 
young artists. 
I hope you enjoy the evening. 
Sincerely, 
~ 
Bruce MacCombie 
Dean 
School for the Arts 
Boston University 
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GUSTAV MAHLER 
Symphony No. 2 in C minor, "Resurrection" 
Allegro maestoso 
Pause 
Andante moderato 
Inruhig fliessender Bewegung 
"Urlicht" ("Primal Light") 
Sehr feierlich, aber schlicht (Choralmassig) 
Im Tempo des Scherzo; Langsam; Maestoso; 
Allegro energico; Langsam; "der grosse Appell"; 
Langsam misterioso; mit Aufschwung, aber nicht 
eilen; Langsam 
There will be no intermission. 
THE MUSIC AND MAHLER'S PROGRAM 
Mahler wrote three programs describing his Second Symphony, although he later with-
drew them from use. Thetj have been combined here into one summan;, which is pre-
sented below along with a description of Mahler's musical ideas. 
I. Allegro maestoso 
THE Music 
The movement, in a modified sonata form, opens with a great wash of sound 
from a powerful tremolo in the upper strings that ushers in the main funeral 
march theme played by the cellos and basses. This angry music is followed by a 
second lyrical passionate theme in the violins, but, as is typical in so much of 
Mahler's music, this aspiring theme is undermined by a pressing rhythmic 
accompaniment in the cellos and basses. In a huge development section, Mahler 
repeats and modifies both the first theme and the second theme. He also intro-
duces several new themes, including a pastoral melody first played on the 
English horn and then by the cellos, as well as a despairing funeral melody 
played first by the English horn and bass clarinet and later by the trumpet and 
trombone. Here, too, the Resurrection theme is first hinted at, as well as a varia-
tion of the ancient Dies Irae theme. The development section ends with power-
ful, pulsing notes from the brass, with two of the loudest notes in music usher-
ing in the recapitulation. The main theme is restated, and a final variation of the 
second lyrical theme is played with great passion, only to be cut off by a coda of 
the funeral march somewhat reminiscent of the end of the first movement of 
Beethoven's Ninth Symphony. The movement ends with a huge chromatic scale 
played by practically the entire orchestra. 
MAHLER'S PROGRAM 
"We stand by the coffin of a person well loved. His whole life, his struggles, his 
passions, his sufferings and his accomplishments on earth once more for the last 
time pass before us. And now, in this solemn and deeply stirring moment, 
when the confusions and distractions of everyday life are lifted like a hood from 
our eyes, a voice of awe-inspiring solemnity chills our heart-a voice that, 
blinded by the mirage of everyday life, we usually ignore: 'What next? What is 
life and what is death? Why did you live? Why did you suffer? Is it all nothing 
but a huge, frightful joke? Will we live on eternally? Do our life and death have 
a meaning?' We must answer these questions in some way if we are to go on 
living-indeed, if we are to go on dying! He into whose life this call has once 
sounded must give an answer. And this answer I give in the final movement." 
THE FIVE-MINUTE PAUSE 
After such a powerful first movement, Mahler was concerned that the second 
movement, a charming Austrian Liindler, would seem an afterthought. So he 
called for a pause of at least five minutes, a request few conductors heed. 
II. Andante moderato 
THE MUSIC 
Several contrasting themes characterize this movement. The first, which opens 
the movement, is an elegant dance initially played only by strings. A pulsing 
horn announces the darker second theme, which begins in a quiet, fuguelike 
way with the first violins and works its way through each of the other string 
sections, finally joined by the woodwinds. When the opening theme returns, it 
is played on muted violins against a new, flowing song in the cellos. Then the 
second theme roars back, led by the cellos, basses and trombones, and is quickly 
taken up by the full orchestra, after which the main theme is played for the last 
time by the strings in a graceful pizzicato, which Mahler intended to sound 
guitarlike followed by a variation of the theme by the full orchestra. 
MAHLER'S PROGRAM 
"A memory, a ray of sunlight, pure and cloudless, out of the departed's life. 
You must surely have had the experience of burying someone dear to you, and 
then, perhaps, on the way back some long-forgotten hour of shared happiness 
suddenly rose before your inner eye, sending as it were a sunbeam into your 
soul not overcast by any shadow-and you almost forgot what had just taken 
place." 
III. In ruhig fliessender Bewegung 
THE MUSIC 
The quiet of the second movement is shattered by a powerful two-note figure 
sounded on the timpani. The music then begins an endless spinning and twist-
ing of its main theme. Mahler's program says this movement depicts a "distort-
ed" world. It is music of exaggeration, and unusual sounds abound: an instru-
ment made of wooden sticks called a ruthe; frequent col legno playing (hitting 
the strings with the wooden part of the bow); an exaggerated glissando (a slide 
of the fingers along the strings), especially on the cello; nasty pizzicato effects; 
overplayed crescendos and 'sudden changes in tempo. 
Mahler interrupts the main theme several times, first for a heraldic trio and then 
for a beautiful nostalgic melody by a trumpet. These consistently give way, 
though, to the return of the opening theme as it continues to weave its way 
through the movement. Near the end of the movement, the tension builds to a 
frenzy as the music depicts to a frightening degree the "scream of anguish" 
Mahler describes in the accompanying program. The music then winds down, 
and the movement ends, as did the first movement, with a chromatic scale, this 
time leading to a final note on the tam-tam (gong), which ushers in the fourth 
movement without a pause. 
MAHLER'S PROGRAM 
"When you awaken from that blissful dream and are forced to return to this 
tangled life of ours, it may easily happen that this surge of life ceaselessly in 
motion, never resting, never comprehensible, suddenly seems eerie, like the bil-
lowing of dancing figures in a brightly lit ballroom that you gaze into from out-
side in the dark-and from a distance so great that you can no longer hear the 
music! Then the turning and twisting movement of the couples seems senseless. 
You must imagine that, to one who has lost his identity and his happiness, the 
world looks like this-distorted and crazy, as if reflected in a concave mirror. 
Life then becomes meaningless. Utter disgust for every form of existence and 
evolution seizes him in an iron grip, and he cries out in a scream of anguish." 
IV. "Urlicht" ("Primal Light") 
Sehr feierlich, aber schlicht (Choralmassig) 
Alto solo 
THE Music 
This movement is one of the most beautiful and inspired songs Mahler ever 
wrote. It is music of naive faith-"! am from God and will return to God"-
sung by an alto soloist, who Mahler said should sound like a child who imag-
ines she is in heaven. 
MAHLER'S PROGRAM 
"The moving voice of naive faith sounds in our ears. 'I am from God and will 
return to God. The dear God will give me a light, will light me to eternal 
blessed life! '" 
Urlicht 
0 Roschen rot! 
Der Mensch liegt in grosster Not! 
Der Mensch liegt in grosster Pein! 
Je lieber mocht' ich im Himmel sein! 
Da kam ich auf einen breiten Weg: 
Da kam ein Engelein und wollt'mich 
abweisen. 
Ach nein! Ich liess rnich nicht abweisen! 
Ich bin von Gott tmd will wieder zu Gott! 
Der liebe Gottwird mir ein Llchtchen geben, 
Wird leuchten mir bis in <las ewig selig Leben! 
Translation by Deryck Cooke 
(Courtesy of Cambridge University Press) 
Primal Light 
Oh red rose! 
Man lies in deepest need, 
Man lies in deepest pain. 
Yes, rather would I be in heaven! 
I came upon a broad pathway: 
An angel came and wanted to send me 
away. 
Ah no! I would not be sent away! 
I am from God and will return to God. 
The dear God will give me a light, 
Will light me to eternal blessed life! 
V. Im Tempo des Scherzo; Langsam; Maestoso; Allegro energico; 
Langsam; "der grosse Appell"; Langsam misterioso; 
mil Aufschwung, aber nicht eilen; Langsam 
THE MUSIC 
As the final note of "Urlicht" dies away, the last movement opens immediately 
with a wild outburst repeating the "scream of anguish" originally heard in the 
third movement. Following that, Mahler paints a series of musical pictures as he 
tackles the mystery and meaning of life he raises in his program for the first 
movement. In so doing, he has composed the most impressive movement in any 
of his symphonies. 
After the opening outburst, the music becomes more serene, and we hear the 
sound of horns playing a slow fanfare from a great distance -a passage Mahler 
describes ·as the "voice of the Caller" (or sometimes the "Caller in the desert"). 
This is followed by a slow march to the tune of "Dies Irae" in the woodwinds 
above a soft pizzicato in the strings. Then the Resurrection theme (which later 
will be sung by the chorus) is briefly introduced by the trombone and then by 
the trumpet. This leads to a new section of passionate pleading by the wood-
winds, a highly emotional theme later played by the trombone and then sung 
by the alto soloist. 
Then a rich brass chorale sounds the "Dies Irae" and Resurrection themes, 
which are then taken up by the full orchestra in a glorious series of slow fan-
fares ending with the trumpet's piercing high C, after which this section winds 
down, with the harps playing three final, dark, low notes. From this begins 
Mahler's famous crescendo for percussion only. He introduces these instru-
ments one at a time: bass drum, first timpani, high-pitched gong, military 
drums, low-pitched gong and second timpani. With the combination of each 
instrument getting louder and louder, coupled with more drums and gongs 
being continually added, there is a tremendous buildup of sound. This leads 
abruptly to the "march of the dead" described in detail in Mahler's program. 
Next, Mahler creates another novel feature: a schizophrenic passage combining 
a passionate melody played by cellos and bassoons (and later by violins) with 
an offstage brass band playing a frivolous march softly from a far distance that 
gets louder and louder as the band appears to draw near. The passage builds to 
a hysterical climax, and then, abruptly, the mood turns peaceful. 
What comes next is one of the most awesome passages in music, what Mahler 
called "der grosse Appell" ("the Great Call"). Horns, trumpets and timpani are 
divided into two groups and placed "in the far distance" offstage. As the horns 
and trumpets send forth vibrant calls from both sides of the hall, they are 
answered by birdlike calls from the flute and piccolo. "The whole amazing pas-
sage," writes Mahler scholar Donald Mitchell, "sounds forth like the last, barely 
audible murmurs of a world which awaits the Creator's own coup de t/Jetltre-
Resurrection." 
At this point of unbelievable tension, the chorus makes its hushed entrance, 
singing unaccompanied. It is the softest entrance in choral music. As the chorus 
intones "Aufersteh'n" ("Rise again"), the soprano emerges floating over the 
choral texture. After the alto and soprano each sing "O Glaube" ("Oh Believe") 
and later their duet "O Schmerz" ("Oh Pain"), they join the chorus to sing the 
Resurrection theme for the climax, to which Mahler now adds an organ. Finally, 
with bells pealing and all ten horns sounding, the symphony comes to a glorious 
conclusion. 
MAHLER'S PROGRAM 
"Once more we must confront terrifying questions. The movement starts with 
the same dreadful scream of anguish that ended the Scherzo. The voice of the 
Caller is heard. The end of every living thing has come, the Last Judgment is at 
hand, and the horror of the day of days has come upon us. The earth trembles; 
the last trumpet sounds; the graves burst open; all the creatures struggle out of 
the ground, moaning and trembling. Now they march in a mighty procession: 
rich and poor, peasants and kings, the whole church with bishops and popes. 
All have the same fear, all cry and tremble alike because, in the eyes of God, 
there are no just men. The cry for mercy and forgiveness sounds fearful in our 
ears. The wailing becomes gradually more terrible. Our senses desert us; all 
consciousness dies as the Eternal Judge approaches. The trumpets of the 
Apocalypse ring out. Finally, after all have left their empty graves and the earth 
lies silent and deserted, there comes only the long-drawn note of the bird of 
death. Even it finally dies. 
What happens now is far from expected: Everything has ceased to exist. The 
gentle sound of a chorus of saints and heavenly hosts is then heard. Soft and 
simple, the words gently swell up: 'Rise again, yea, thou shalt rise again.' Then 
the glory of God comes into sight. A wondrous light strikes us to the heart. All 
is quiet and blissful. Lo and behold: There is no judgment, no sinners, no just 
men, no great and no small; there is no punishment and no reward. A feeling 
of overwhelming love fills us with blissful knowledge and illuminates our exis-
tence." 
Chorus and Soprano 
Aufersteh'n, ja aufersteh'n wirst du, 
Mein Staub, nach kurzer Ruh! 
Unsterblich Leben! Unsterblich Leben! 
Wird der dich rief dir geben. 
Wieder aufzubliihn wirst du gesat! 
Der Herr der Ernte geht 
Und sammelt Garben 
Uns ein, die starben! 
Rise again, yea, thou shalt rise again, 
My dust, after short rest! 
Immortal life! Immortal life! 
He who called thee will grant thee. 
To bloom again art thou sown! 
The Lord of the Harvest goes 
And gathers in, like sheaves, 
Us who died. 
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0 glaube, rnein Herz, 0 glaube: 
Es geht dir nichts verloren! 
Dein ist, was du gesehnt! 
Dein, was du geliebt, 
Was du gestritten! 
0 glaube, 
Du wardst nicht urnsonst geboren! 
Hast nicht urnsonst gelebt, 
Gelitten! 
Was enstanden ist 
Das muss vergehen! 
Was vergangen, auferstehen! 
Alto 
Oh believe, my heart, Oh believe: 
Nothing is lost with thee! 
Thine is what thou hast desired, 
What thou hast loved for, 
What thou hast fought for! 
Soprano 
Oh believe, 
Thou were not born in vain! 
Hast not lived in vain, 
Suffered in vain! 
Chorus 
What has come into being 
Must perish! 
What perished must rise again! 
Chorus and Alto 
Hor' auf zu beben! 
Bereite dich zu leben! 
Cease from trembling! 
Prepare thyself to live! 
Soprano and Alto 
0 Schrnerz! Du Alldurchdringer! 
Dir bin ich entrungen! 
0 Tod! du Allbezwinger! 
Nun bist du bezwungen! 
Mit Fliigeln, die ich rnir errungen, 
In heissern Liebesstreben, 
Werd' ich entschweben 
Zurn Licht, zu dern kein Aug' gedrungen! 
With wings which I have won me, 
In love's fierce striving, 
I shall soar upwards 
To the light to which no eye has soared. 
Oh Pain, thou piercer of all things, 
From thee have I been wrested! 
Oh Death, thou rnasterer of all things, 
Now art thou mastered! 
Chorus 
Mit Fliigeln, die ich rnir errungen, 
Werd' ich entschweben 
Sterben werd' ich, urn zu leben! 
With wings, which I have won me, 
I shall soar upwards 
I shall die, to live! 
Chorus, Soprano and Alto 
Aufersteh'n, ja aufersteh'n 
Wirst du, rnein Herz, in einern Nu! 
Was du geschlagen 
Zu Gott wird es dich tragen! 
Translation by Deryck Cooke 
(Courtesy of Cambridge University Press) 
Rise again, yea thou wilt rise again, 
My heart, in the twinkling of an eye! 
What thou has fought for 
Shall lead thee to God! 
GILBERT KAPLAN 
Gilbert Kaplan is widely considered one of the leading interpreters of Mahler's 
Second Symphony. Although an amateur conductor, Mr. Kaplan's first public 
concert in 1983 in New York's Carnegie Hall with the American Symphony 
Orchestra was so enthusiastically received (New York's Daily News wrote that it 
was "one of the best performances ever heard" of the symphony) that he was 
soon invited by orchestras around the world to conduct the Resurrection 
Symphony in performances that drew wide acclaim. Mr. Kaplan has led more 
than 40 orchestras including the London Symphony Orchestra, Philharmonia 
Orchestra, Los Angeles Philharmonic, New Japan Philharmonic, Philharmonic 
Orchestra of La Scala in Milan, Bavarian State Opera Orchestra in Munic, 
Budapest Symphony, Stockholm Philharmonic, Kirov Opera Orchestra, Russian 
National Orchestra and St. Petersburg Philharmonic in Russia, Prague 
Symphony, St. Louis Symphony, Israel Philharmonic, Melbourne Symphony, 
Finnish Radio Symphony, NOR Sinfonieorchester in Hamburg and China 
National Symphony Orchestra in Beijing (the premiere of Mahler's Second in 
China). 
Mr. Kaplan's recording of Mahler's Second Symphony with the London 
Symphony Orchestra has been praised by the critics and was selected as one of 
the Records of the Year by The New York Times. It immediately appeared on the 
classical best-seller lists in the United States and in England, where it remained 
for about two years, reaching the Number One position. With sales in excess of 
160,000 copies, it has become the best-selling Mahler recording in history. He is 
also the author and editor of the award-winning The Mahler Album, an illustrat-
ed biography with more than 300 photographs, paintings, drawings and sculp-
tures of Mahler. 
Mr. Kaplan has lectured widely on Mahler, at Harvard and Oxford Universities 
and at leading musical conservatories including Juilliard (New York), Royal 
Academy of Music (London) and Vienna Music Academy. His extensive writ-
ings on Mahler have appeared in publications ranging from London's musico-
logical journal The Musical Times to The New York Times. He served as the host 
of a 13-week Mahler series broadcast on 350 radio stations in the United States. 
Mr. Kaplan is a recipient of many honors including an honorary degree of 
Doctor of Humanities from Westminster Choir College and the George Eastman 
Medal for distinguished musical achievement from the Eastman School of 
Music. Mr. Kaplan serves on the boards of many musical institutions including 
Carnegie Hall; WNYC, New York's public classical radio station; the Visiting 
Committee to the Department of Music at Harvard University and London's 
South Bank Centre (Royal Festival Hall). 
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KELLY KADUCE 
Soprano Kelly Kaduce hails from Minnesota where she received the Bachelor of 
Music degree at St. Olaf College. She recently completed the Master of Music 
degree in Vocal Performance at Boston University where she studied with 
Penelope Bitzas. In April of 1999, Ms. Kaduce was a Grand Winner of the 1999 
Metropolitan Opera National Council Auditions held on the Metropolitan 
Opera House stage, assisted by Edoardo Miiller and the Metropolitan Opera 
Orchestra. The New York Times found her voice to be "bright and warm and 
beautiful in tone throughout the range" and "an integrated artist who knows 
exactly what she is doing and why." Her numerous roles in opera, operetta and 
musical theatre include: Dido in Purcell's Dido and Aeneas, the Widow in 
Argento's The Boor, Lauretta in Puccini's Gianni Schicchi, Josephine in Gilbert 
and Sullivan's H.M.S. Pinafore, Pepi in Strauss's Wiener Blut, and Lilli Vanessi in 
Porter's Kiss Me, Kate. "Her voice is big and rich," and "what a stage perfor-
mance!" wrote The Boston Globe about her April 1999 performance of Musetta in 
Puccini's La Boheme. In May she performed Berg's Sieben Fruhe Lieder as a win-
ner of the Boston University Concerto/ Aria Competition, and arias by Puccini 
and Gounod with the Boston Pops. Upon completion of her degree at Boston 
University, Ms. Kaduce was recipient of the Boston University Esther B. and 
Albert S. Kahn Career Entry Award. This past summer Ms. Kaduce performed 
in the Young Artist Program with Glimmergiass Opera, and recently completed 
a tour with the Western Opera Theatre of San Francisco as Donna Elvira in 
Mozart's Don Giovanni. 
MARY KRISTINE HUGHES 
Mezzo-soprano Mary Hughes is a 1998 graduate of the University of Colorado 
at Boulder where she earned the Master of Music degree in Vocal Performance. 
She is currently completing her second year at Boston University's Opera 
Institute where she is a student of Joanna Levy. During the 1999 Ohio Light 
Opera season, she appeared as Ruth in Gilbert and Sullivan's The Pirates of 
Penzance, Agricola in Strauss's A Night in Venice, and Gretchen in Romberg's The 
Student Prince. Roles performed by Ms. Hughes in Boston University produc-
tions include Florence Pike in Britten's Albert Herring, Nancy in Paulus's The 
Village Singer and Armelindo in Viardot's Cendrillon. In 1998, she performed at 
the Colorado Lyric Opera Festival in Gilbert and Sullivan productions of 
Iolanthe, as Queen of the Fairies, and in The Gondoliers, as the Duchess of Plaza 
Toro. She performed the alto· solo in performances of Mozart's Requiem with the 
Dartmouth Glee Club in 1998 and the Boston University Symphony Orchestra 
and Symphonic Chorus in 1999. 
Martin Benvenuto 
Jason Bishop 
Grace Cho 
Claudia Frost 
Akiko Fujimoto 
Matthew L. Garrett 
Special Thanks 
Jae Jang 
Scott A. Jarrett 
Jin Kim 
Kevin Leong 
Daniel Meyer 
Gary Ofenloch 
John Paulson 
Kirstina Rasmussen 
Susan Rogers 
Chung-Un Seo 
Jason VanderWoude 
Boston University Symphony Orchestra 
Violin I Cello Contra bassoon 
Christine Vitale, Concerbnaster Patrick Owen, Principal Gil Pere! 
Shu-Fang Du Alexandria Rice 
Mark Berger Aurelien Sabouret Horn 
Costin Anghelescu Jenny Wilkes Gabrielle Finck, Principal 
Stephanie Larsen Sonya Knussen Oliver de Clercq 
Laurent Chatel Jennifer Peterson Jeanne Wiesman 
Alexia Taylor Richard Evans Lesley Sabol 
Letitia Hom Born Kim Elizabeth Regas 
Joung-Hoon Song Gabriel Shapiro Molly Eastman 
Jin-Kyung Joen Emily Yang Sheffra Spiridopoulos 
Christina Eng Nan Zhou Barbara Shepherd 
Kenji Furukawa Annie Chang Jonathan Hurrell 
Y eon-Su Kim Grace Park Andrew Brunson 
Chiyoko Mizumura 
Sarita Uranovsky Double Bass Trumpet 
Tao-Ming Yu Susan Hagen, Principal JoAnn Lamolino, Principal 
Mike Williams Elizabeth Meeker 
Violin II Gil Katz Jimmy Leach 
Daniel Han, Principal Aki! Marshall Christopher Scanlon 
Yoojin Kim Daniel Mullen Nicholas Snaith 
Jessica Platt Ian Barwell Justin Nurin 
Aya Hasegawa Wang Xu Carl Lindquist 
Kimberly Griffith Tony D' Amico Joshua Budway 
Monica Cheveresan Carion Chu Daniel Boucher 
Piotr Buczek Thomas Bergeron 
Mary White Flute/Piccolo 
Zhong Lin~ Li Linda Krueger, Principal Trombone 
Anna Kay anova Tereasa Pa~ne G~ Spiridohmlos, Principal 
Elizabeth Ryu Amy Dom ach Niki Dobel 
Tiong-Han Tjoeng Tia Roper Sarah Privier 
Aleeza Wadler William Lombardelli 
Elise Dalleska Oboe 
Jun Kuroki, Principal Tuba 
Viola Michael Dressler Michael Eberly 
Li Li, Principal Kate Murphy 
Flavio Gaete Rebecca Tingleff Timpani 
Melinda Hirsch Greg Cohen 
Andrea Holz English Horn Adam Wallstein 
Andy Tsai Kate Murphy 
James Raftopoulos Rebecca Tingleff Percussion 
Mark Holloway Courtney McDonald, Principal 
Christina Greene Clarinet Benjamin Paysen 
I-Ting Chang Juliet Lai, Principal Ryan Darling 
Anna Wetherby Kai-Yun Lu Zhanna Maysyuk 
Andra Voldins Kelly Hayes Michael Day 
Miriam Gephardt 
E-flat Clarinet 
Henry Wan 
Katherine Leaman Harp 
Holly Hamilton Yu-Hsin Huang 
Elizaveta Filipova 
Bass Clarinet 
Kelly Hayes Organ 
Bassoon 
Susan Rogers 
Lou Ann Pfeil, Principal Stage Manager 
Elah Laster Grandel Jacob Moerschel 
Adrian Jojatu 
Gil Pere.I Production Manager 
Gary Wallen 
,, 
!. 
Boston University Symphonic Chorus 
Soprano Alto 
Uzo Aduba Laila Ayad 
Signe Anderssel Missy Backus 
Meryl Atlas Claire Bailey 
Kristin Badowski Sathya Balakumar 
Elizabeth Brenner Marla Bennard 
Jessica Brusilow Andrea Brenon 
Alysia Cain Leta Chan 
Jennifer Cameron Alice Chang 
Grace Cho Judith Cowart 
M.Cox Maria D' Amato* 
Heather Cundiff Melissa Emerson 
Sara Davis Stephanie Emery 
Natalia Douris Sariel Ende 
De Anne Dubin Kristin Faerber • 
Emily Ezzie Anne Graczyk 
Leslie Fradkin Amy Hall 
Claudia Frost Morgaen Hansen 
Nancy Furey Janna Hinebaugh 
Christina Grandy Sonya Jacobs 
Brittany Hopkins • Allison Jones 
Amanda James Sarah Karp 
Marissa Katz Heather Kuhn 
Caitlin Kazepis Emily Landa 
Beth Kinzer Jessica Lawrence 
Kathryn Lindquist Sarah Lemoine 
Brianne Lutfy Kristin Littlejohn 
Sara McDougall Emily Lyman 
Ashley Nelson Brooke Martin 
Sarah Palmer Vanessa Palo 
Eftychia Papanikolaou Michelle Pisa 
Christine Pardilla Jennifer Randall 
Jennifer Rose Parker-Sparks Ann Rooney 
Jennifer Patton Nicole Scott 
Helen Puckett Lisa Stein 
Andrea Rash Alison Tupay • 
Kirstina Rasmussen Rebecca Zee 
Symi Rom-Rymer 
Julie Ryan Tenor 
Kristin Schmotzer • Paul Akers 
Nicole Simakauskas Martin Bevenuto 
Beth Snyder Matthew Campbell • 
Lauren Warman Ben Capistrant 
Elizabeth Westling Chris Charig 
Katherine Womer Benjamin Matthew Deming • 
David Foley, Jr. 
Frank Funari 
Matthew L. Garrett 
Richard Heaton 
Gregg Jacobson 
Seung-Jin Lee 
•Member of the Boston University Opera Department 
+ Member of the Tanglewood Festival Chorus 
Kevin Leong 
Gianmarco Marostica • 
Michael McDonald 
Corey Moran • 
E. Mark Murphy 
Benjamin Pancoast 
John Paulson 
Lee Wiltamuth 
Andrew Whitfield • 
Bass 
Adam Alexander 
Kurt Andresen 
Daniel Billings • 
Jason Bishop 
Daniel Bornstein 
Mischa Bouvier • 
Keith Butler 
Nate deVelder 
Jonathon Feit 
David Fried 
Peter Geare 
Aaron Goodman 
David Gross 
Thomas Hinchliffe 
Todd Hoose 
Thomas Hydes • 
Scott Jarrett 
Jackson Johnson 
Sean Landers 
Thomas Manuel 
Lynd Matt 
Nate McDermott 
Paul Mercurio 
Kris Moon 
Eliomar Nascimento• 
Devon Patane• 
Thompson Patton 
J. Scott Perkins 
Nate Peterman• 
Vladimir Roudenko + 
Andre Roudenko + 
Dan Seidman 
George Skillman 
Jason P. Traue 
Samuel Tucker 
Bradley Turner + 
Jonathan Vanderwoude 
Adam Wells 
Peter Wender+ 
Fidelity f' lnrrestmenl•® 
Fidelity Investments is proud to be 
the leading sponsor of the 
Boston University Symphony Orchestra 
and Symphonic Chorus 
performing 
GUSTAV MAHLER 
Symphony No. 2 in C minor 
"Resurrection" 
with guest conductor 
Gilbert Kaplan 
.90.9whur 
Boston's NPR news station 
The Official Media Sponsor 
for this evening's performance 
• 
.. 
... 
Manufacturing 
Solutions 
With a global perspective 
With over 50 years of global experi -
ence, Fraunhofer provides world-class 
manufacturing solutions to local and 
international companies. We work 
with industry to develop custom 
automation solutions, manufacturing 
systems, and machining technologies, to 
help achieve your manufacturing goals. 
Fraunhofer: Your Technology Partner 
617/353-1878 • www.fhcmi.org 
Fraunhofer USA 
Center for 
Manufacturing Innovation 
STATE STREET RESEARCH 
State Street Research 
is pleased to support the 
Boston University Symphony 
Orchestra and Symphonic 
Chorus 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Jennifer Shepard, Director of Development 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3350 
(617) 353-7293 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining 
the Friends of Music at the School for the Arts. For information, 
please contact Jennifer Shepard, Director of Development, 
Boston University School for the Arts, 855 Commonwealth 
Avenue, Boston, MA 02215 or call 617 /353-7293. 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people 
responsible for the support of educational activities, events, programs, 
performances and many other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
The Blount Foundation, Inc. 
10,000 + 
Fidelity Investments 
G.C. Andersen Family Foundation 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Esther B. Kahn 
TI1e Canadian Club of Boston 
Renaissance Musical Arts, Ltd. 
Estate of Ai·thur L. Thayer 
90.9 WBUR 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
Eugene L. Brown 
Cagg Foundation 
Lucile L. Dahlstrom 
Carolyn B. Fowels 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Ella Reiss Urdang 
Charlotte Goodwyn 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
State Street Research 
Berkshire Taconic Community Foundation, Inc. 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Fow1dation, 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
BankBoston Corporation 
Charitable Foundation 
Beth S. Chen Buslow 
Custom Transportation Services, Inc 
Edna L. Davis 
Joy L. Derry 
Anna Dickson 
East Cambridge Piano 
Fraunhofer USA 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co 
Dean S. Edmunds Foundation 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely, Jr. 
Waste Solutions, Inc. 


